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mentally. The more consciously intellectual practical activities are, the more they
belong to the human sphere. If development and change in human society are the
result of the development of productivity, then such productivity is often reflected in
the knowledge it embodies. The more advanced a people or a country is in knowledge
production, the more it takes the leader in world history. Human knowledge has
progressed from an empirical form to a principle—based form divided into disciplines,
and from there to a differentiated or overlapping form that took shape on information
technology platforms. China was in the lead in the era of empirical knowledge, but
lagged behind due to its backwardness in principle — based knowledge. Therefore,
China should take advantage of the historical opportunity of this shift to a new form
of knowledge to catch up and strive to become an innovative country once again. This
requires us to take stock of the situation, to analyze the adverse factors blocking
innovation, and to create a cultural atmosphere and arrangements for cultivating
talent, all of which are conducive to innovation. Of course., China must also be aware
of its own institutional advantages and other favorable conditions and be firmly
confident that it will become a world—leading innovator. As long as China adheres to
the strategy of being driven by scientific and technological innovation and prioritizing
educational development; continuously expands scientific and technological exchanges
and cooperation with other countries; and establishes an education system and
cultivation arrangements conducive to the growth of innovative talent, it will be
entirely possible for the country to achieve the goal of becoming a science and

technology power.

Early China’ s Creation of the View of Space and Its Significance for Formal Beauty
Zhan Donghua « 186

In early China, in addition to the philosophical speculative view of space initiated
by Lao Tzu, Chuang Tzu and other pre— Qin philosophers, there was a practical view
of space that was applied in the fields of astronomy, geography, ritual, etc. With
cosmic consciousness as the source and the relationship between Heaven and man as
the center, this view of space constituted a symbolic system of a “small universe”
through such humanistic symbols as tombs, architecture, utensils, paintings and
literature. This system is a key to the collective spiritual will and national culture of
early China. This view of space not only played a decisive role in the coherence of the
art forms of the time, but also left a clear formal conceptual impression on later
generations of art and assumed a pioneering role in formal Chinese aesthetics. Due to
the significance of the relationship between Heaven and man in traditional culture,
the rules of artistic form which embodied the early view of space foreshadowed the
aesthetic practice and theoretical advancement of art in later times, becoming an

important factor in the character of Chinese art forms.
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